
 

 

 

Thursday 19 February - Digital Performance Lab 

Salford Sonic Fusion Festival 2015 

19:00 – 20:30 

01 Sophie Pope & Neil Smith To a Crow  (tape & flute) 8:05 

02 Joe Beedles Emergence  7:48 

03 Blas Payri Ocells de nit 5:09 

04 Rob Mackay Living Waves 8:18 

05 Kazuya Ishigami Dance of a primitive cell 5:35 

06 John Nichols AGE 8:45 

07 Coryn Smethurst Fragments from air 1:59 

08 James Wyness Night falls, Radha waits (live electronics) 15:00 

09 Manoli Moriaty & Frances-Kay Symbiosis (live electronics & movement) 15:00 

 

Sophie Pope 

There are many crows, they are black and go “argh! argh”. They hop around like gangsters and often look pretty 

bedraggled, with scrappy wings. I think they’re great, clever, mysterious, sociable and do more than “argh! 

argh!”. They can learn words, like a parrot, and are well known for their use of tools. I wanted to use untypical 

sounds; historically composers have used sweet birdsong and sweet melodies on the flute. It is about time 

some other birds were given a chance. The sounds of the flute are combined with those of the crows in order to 

portray the liveliness, hidden beauty and multifaceted nature of the crows. 

Joe Beedles 

The piece explores the overlapping timbres between real field-recordings primarily of birdsong which gradually 

seep into the synthetic world of simulated calls. I intended for this transformation to occur fluidly over time, 

obfuscating the listener's perception of what is real and what is synthesised. The electronic intervention of the 

field-recordings make the transition obvious with resonant components mimicking birdsong and vocalisations 

being looped to form short 'musical' phrases from an otherwise linear narrative. 

Blas Payri 

Ocells de nit (literally, «Birds of night» in catalan) uses melodic-rhythmic patterns inspired by nocturnal birdsongs, 

responding to this year’s Festival theme of acoustic zoology. The piece tries to convey the nocturnal 

atmosphere and the sense of solitude - via the scarcity of sounds in time and in the spectrum - rather than an 

ornithological study of birdsongs. The frequencies are selected in a non tempered scale with uneven intervals 

using subtractive synthesis (a program built with Max/MSP by the composer), creating a specific 

harmonic/timbral language. 



 

 

Rob Mackay 

Living Waves, is a multi-channel fixed-media composition commissioned for the interdisciplinary Ruskin Rocks 

Project1 led by Leeds University. The project brought together musicians, artists and scientists to create two new 

21st Century stone percussion instruments (the Brantwood Musical Stones2) to be housed at Brantwood, the 

former home of John Ruskin. Living Waves has been inspired by the thoughts, writings and paintings of Ruskin. 

Through the compositional process I have tried to mirror Ruskin’s visual explorations from a sonic perspective, 

using a range of transformational techniques to convey repeated patterns in different soundscapes at both the 

micro and macro level. In the context of this piece I have also interpreted the three medieval divisions of music 

interpreted as: sounds naturally occurring in nature; speech and the sound of manmade machinery; and 

instrumental sounds (in this case improvisations, on the new Brantwood Musical Stones, played by percussionist 

Dame Evelyn Glennie). 

 

Kazuya Ishigami 

 

Cells have begun to be upset. An ugly deformed life form was born. Later, an ugly deformed life form was 

called a demon. A demon evolved and was called a god. A god has begun to be wrong. And cells of a god 

have begun to be upset. A beautiful life form was born. Later, a beautiful life form was called an angel. An 

angel evolved and was called a devil. 

And cells have begun to be upset. 

 

 

John Nichols 

 

AGE involves the elimination of narrative connections between the compositional and sonic worlds by treating 

sound sources (field recordings, etc.) as “found templates” that serve as points of departure; influencing the 

general direction, pacing and proportions of the resulting composition. The templates serve to map new 

concrete sounds onto abstract experiences so that diverse timbres may combine in unlikely ways and retain the 

flow of the original experience. Critical moments in the creative process indicate when to employ “surprise 

tactics.” Thematic foreshadowing and recall generate cohesion and anticipation as tension mounts. AGE was 

awarded the 2014 Luigi Russolo Grand Prize. 

 

 

James Wyness  

 

Regimes of Attraction uses the sounds of a quartet of hand-made 5-string zithers tuned to a 20-tone just 

intonation structure called the Eikosany in which all tones are related by their harmonics. The electronically 

bowed tones are diffused across four channels offering an engaging and accessible music characterised by 

dense textures and complex interactions between and within the detail of multiple oscillating structures. 

 

 

Manoli Moriaty & Frances-Kay 

 

Symbiosis is a collaborative interdisciplinary performance involving two performers engaged in creating and 

controlling sounds through motion. The title derives from the namesake biological phenomenon, describing the 

close and persistent interactions among organisms of different species, which can manifest as mutualistic, 

parasitic , or commensalistic relationships between the interacting symbionts. 

 

 

 

 

 

Artists bios available at metanast.wordpress.com 

http://metanast.wordpress.com/

